Foreword by the Greek Minister of Culture and Sports, Lina Mendoni, for the Greek National Opera’s season programme 2022/23
Now in its ninth decade, the Greek National Opera endures as a vibrant and innovative institution, one that inspires and imparts music culture and learning, drawing in new and young audiences as it forges major international partnerships.

In recent years, the Greek National Opera has meticulously orchestrated its artistic outreach. Under the effective artistic direction of the charismatic Giorgos Koumendakis, it has adopted daring and pioneering approaches that have steadily grown its global renown, and nurtured international confidence.
If a key aim of public arts bodies is to enter into strategic partnerships with similar institutions in other countries, then the Greek National Opera is without doubt among those cultural organisations that have actively pursued and successfully achieved such links. Year on year, the GNO has systematically and dynamically engaged a growing international audience. Spreading its wings with an ongoing and carefully formulated outreach programme, the opera house is now taking flight on an international level through a series of ambitious, challenging, high-calibre productions.
This also holds true for its 2022-2023 season programme. Leading stages and institutions are partnering with the Greek National Opera for the co-production of both classic and contemporary works drawn from the opera repertoire. The GNO is investing in major Greek artists, and working with international organisations and globally renowned figures from the arts. Its superb upcoming season programme marries a world premiere, new opera and ballet productions, revivals of past productions, and works by Mikis Theodorakis. The GNO is placing its trust in, and spotlighting new creative talent while also championing Greece’s music, opera, and theatre potential more broadly through a novel fusion of the arts.
The Greek National Opera is making itself known to the world through a focus on unique features of its identity. It is capitalising on the momentum generated by its state-of-the-art facilities, the Odeon of Herodes Atticus, its former home, and archaeological sites and museums across the country. By combining and connecting contemporary artistic creation with Greek and, especially, Athenian cultural heritage, the GNO is garnering international attention and acclaim.
I would like to congratulate everyone involved in the creation of this year’s programme, and in particular Giorgos Koumendakis. The GNO is clearly enjoying something a renaissance and this fills us all with hope for the organisation’s future as it continues, step by step, to secure its place among the world’s major opera houses.
